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Lee Younghee metaphorically represents nature and civilization, whole and part, and life and death,
with materials and sites where her works are installed. With an applied art, art education, and art
studies major, Lee explores themes like a researcher, using long investigation and diverse materials.
Her work evolves into a series of organic installations in diverse places such as indoor spaces and
natural landscapes.

Trace of time

In her early work Lee presented space like a historic site space with installation objects based on
forms and motifs from artifacts related to prehistoric pottery, traditional patterns, and folk culture.
Opposing established archeology, relic collection, reshaping physical life, new archeology appeared
in the United States in the 1960s, with claims of studying the spiritual world from within artifacts
and then to society, investigating human behavior, cultural progress, and laws. From the context of
new archeology Lee explores traces of the past and reconstructs them in diverse spaces.

Lee used dyed fabrics as objects installed in a dreary winter scene at Daeseong—ri Festival 1991.
These looked like the earth’s crust engraved with patterns or ancient rock painting, reminiscent of a
disappeared civilization. Objects such as a duregi (flags for agricultural cooperation) and a sotdae
(village guardian pole), are icons symbolic of Lee’s recovery of tradition, severed by industrialization
and modernization.

Lee’s 1997 solo show Crack:Excavation showed the work of erecting monuments of memories
through archeology, folk and traditional culture. Lee represented sites of archeological excavation,
where lives disappear and traces of civilization are found. Relics excavated are displayed in
museums as archeological material through scientific method and historical verification, separated
from sites where they were discovered. For Lee, excavation is a physical encounter and means of
moving a memory which relics bear to her work.

Inspired by fragments of pottery from early civilization that appeared when humankinds settled in a
place, Lee stitches various fabrics together, in an act of recovering fragments of time and memories
of human life. Past and present thus flow in the space where her work is installed.

Day and night
The materials of Lee’s installation includes clay, cotton, hemp, and ramie cloth. Lee inserts cotton
tuffs, leaves, and twigs between the cloth, stitches these, to fossilize irregular fragments, engendering

layers of time.

In the 1970s women artists and artists from minority races addressed subjective themes within
people, tradition, and folklore, embracing marginal genres like quilting, stitching, and ceramics.



Lee’s installation has developed into site—specific structures influenced by alternative art movements
of the 1970s. Her installation exhibited at the Juksan Art Festival in 1998 showed the flow of time,
from day to night, and changes in a place affected by this flow. The Island 1998, displayed at the
Total Museum of Contemporary Art presented a stage with the unique structure linking floors of

the museum to the ground floor. These installations present poetic space in which viewers mediate
on life and death.

In Lee’s work land is space where her work is set, and the theme of her work. The Crack 2005
shows cycles of the universe between life and death, and force of life underground chronicling the

time of the past with sprouts shooting up from a chasm. The landscape of this land is source of her
inspiration.
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