Lee Younghee

Park Jachwan

o] % %

5 7 8

rFA T E A YA
2014 Line up Artists in ANYANG




NPTEE S S K

2014 Line up Artists in ANYANG

|27} bk A 8 Park Jachwan
ZAZ7} 0] 93] Lee Younghee

2014.9.26 ~ 11.02

A% 4erEF Kimchungup Museum

anarrzsirsa OQ)

‘Anyang Foundation for Culture & Arts

QhoF AT A} E A A

2014 Line up Artists in ANYANG

Park Jachwan
a7 8

Lee Younghee

o] 4 8]



9l A} & Greetings

Sropistol & At

olipg o] W &

Anyang Foundation for Culture and Arts
Chairman of the Bord Lee Philwoon

FFAmAAEEA LA

2014 Line up Artists in ANYANG

N\
ro

Tr‘
e

2712 2] 94 -2014 Line up Artists in ANYANG) 2 7§23} ¥
= %ﬂ] et Ao R ?0}‘: Hyr.

ohg? ok We ArlSo] Bajele] £A| Qkeko] FEalo] Qke} ] Ao
selg Bojgon] oo né 428 7 WA o Bolgt a%w AY7
ﬂﬂ%ﬂm@qq

SERSRESN

I extend my heartfelt congratulations on the holding of 2014 Line up Artists in
ANYANG, considering it very meaningful.

I want to thank the local artists who applied to the competition and congratulate
artists Lee Younghee and Park Jachwan who were selected for the event.

This art exhibition put on by the Anyang Foundation for Culture and Arts is an
invaluable outgrowth of the visual art support project. The foundation is working
hard to improve the creative environment for local artists who have trouble in
finding exhibition space due to a lack of support and concern.

I hope this exhibition will be a meaningful event that contributes to discovering
and fostering competent young local artists and inspiring the creative aspirations
of mid-career artists. I also expect that this will be an opportunity to invigorate the
Anyang art scene and enhance the level of local art.

Wishing you and your family health and happiness, I am deeply grateful to
everyone involved for doing their best for the preparation of this exhibition.

Thank you.

Anyang Foundation for Culture and Arts
CEO Roh Jaecheon
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The Anyang Foundation for Culture and Arts presents 2014 Line up Artists in
ANYANG in order to energize local art culture. New works by mid-career artist
Lee Younghee and young artist Park Jachwan that were selected by prestigious
judges through their impartial screening will be on display at the newly founded
Kimchungup Museum in Anyang.

This exhibition is the result of a supporting project carried out to discover and
sponsor young local artists and encourage experienced artists who have consistently
worked for long years. The two artists chosen through a competition last February
have produced works in varying media including installation, drawing, and video.
Their works demonstrating the experienced artist’s mature world and the young
artist’s experimental spirit will contribute to the growth of art and culture in
Anyang.

I am truly grateful to those involved for their hard work preparing this exhibition
and the selected artists for their endeavors. We at the foundation will increase
our efforts to promote Anyang’s culture and art and create a cultural space for the

citizens of Anyang. Thank you.



dFAnAATIADR
2014 Line up Artists in ANYANG

Park Jachwan
uh 7 3t

R R

4L Aok, 100EE el 91 FEke 2 BEXE Bt
o U 2A WA S8l sHEA AL des A

opu} 2 AUt AAHE A At 21 24 7hto] of
29 2y 374 $ZSAE HAAE e 27| BA g}
10018 ZoflA] FSlo] 2} &€ oju] x| & WHE3E7
ol Faelel AL AletA|w Wkt

]_
o ARES AAITE AeiA AA ghrbd, e A E
_]

)
=2

st

9
™
[¥
)
N
ot
N
il
s
ke
o
rlo
Mo
i)
o
i
o E

(2014)8] A4 QIzte] w3ts FAe) oF A Atolo]
A BEULE, o AgNH AR T Ado] AHT

=
N
=4
e
o
ol
S
of
o
flo
2
o
o
ox
i
=
3
1o
o
R
N
it
i)

. °
o197} Wold At HheE slof thim A7t Qe
A e e Ak Ao Yae WuEd BoR Tofy
oA nEEshs AA SRASL kol WAl glof
LU sluuke] Ade] Tge] gtk okl 29E FE 4
glol A glol FENE vhn] FAlo) o) Aot ikik
4749 o)X 8 At
HlE 7]} v o] 4Fe] gAlL 24 tha

ot & th vl Rol @ 912 Fojch

o] Zrol Aol AftAIThE Folo] do] FAE A,
HlE7]9] A3 v Y] A F ol Zo| o RALA
e AghEe] gute] 24Ho] Aol of ke AF
A goloh Qo) Hekd syl s SAe of Yut
A 3o oftlel A MEE LA men T2 Hof Hof
W 4 gl AR MBS BYAETY Ak o
I ol5-2 shul, the AaolAl thal WeiE wEAL A2
7 golxith Aol mgoR F& ulF Mo myoR T
ol HatAL, Y BEoR Bo uiFEde nsow
sgHoz 5L,

ol
+
N filo

E

While walking along the street, I found a black flat object that
lay ahead of me by about 10 meters. I thought it could be a car
door. When I reached the object, I found it was a garbage bag
that was neither flat nor black. Why did I conjure up the image
of a car-door when I was away from this object by roughly 10
meters.

Impermanence is the term that expresses the notion that
all is transient or in a constant state of flux. If the true nature
of a thing is not predetermined, my illusion that a garbage
bag is a black car door was not a mere illusion, but a side of
the thing I noticed. Although the period between one side and
another side appearing newly is a violation of the concept
of impermanence, it could be a way to define things. The
continuity of Black Stick (2014) whose form is maintained by
cause or connection among gravity, buoyance, magnetic force,
wind, and weight balance is shaken between illusory scales in
human minds. Birth and death of things and the direction of
life is determined by these scales.

I was inspired by the well-known video of Randy Johnson
hitting a bird with a baseball. This video can be a physical
representation of the doctrine that whatever is phenomenal
is impermanent, or all formations or conditioned things are
impermanent. A bird is separated into a lump of meat and
feathers by a strong causation: feathers fly away and the lump
of meat falls down to the ground. Who plays the role of Randy
Johnson and what meaning does the thrown ball have? The
fallen bird crawls on the ground in a deformed form that turns
to a worm or a bird. Contemporary Koreans have no right to
choose the direction of their lives, crawling or flying. They
incessantly turn their forms, practicing the doctrine that there is
nothing in the whole universe that has a permanent self-entity
or self-nature.

The life of a dove in a city is little different from that of
a roach. They are both feeding from the ground, evading or
hiding themselves. If they depend on the same way of life and
have no identity, in what way can we decide the weight of
their lives? Which one — between the life of a dove and that of
a roach — is of more weight? Many belong to a group, and the
group acts depending on social consensus, or our collective
illusion. Where did this collective illusion derive? In the gallery
pigeons detachable from the wall are moved or scattered
by connections with viewers, generating another shape in a
different place. They belong to a group or exist independently

whether they appear as a bird or a roach.
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Formative Experiments with Perception

Jung Heon, Art Critic

It is not easy to sum up Park Jae-hwan’s work.
In his bricolage made of inexpensive materials,
he creates recurring movements using basic
technology. <The Cockroach> (2014) on exhibit
at the entrance of the venue is an installation
comprised of video and kinetic work. This
work is a projection of a solid cause or karma.
This unavoidable karma is implied by a video
in which a most unlucky pigeon is hit and
broken by a ball. Park conjures up an insect that
was born with a destiny to crawl on the floor,
featuring the pigeon’s scattered feathers. This
scene overlaps with portraits obedient to money
and power. As if playing tug-of-war, the image
suggestive of a roach that struggles to move
across the floor but is stuck is a metaphor for a
contemporary human striving for success.

As such, this work likens a cockroach
to individuals in a competitive society where
mutually amicable relations have disappeared.
Recently, theories on zombies have been
intriguing themes in the sub-humanities. Unlike
otaku (a Japanese term for people with obsessive
interests), a zombie is an animated corpse. Like
the Twilight series, narratives on zombies are
being constantly reproduced in games, films, and
television dramas. Why are zombies often adopted
as a motif? Hidden in this cultural phenomenon is
the ideology of neoliberalism centering on market
economy and consumerism. Neoliberal values
gradually erase the relation with actual places
and cultural context, causing deterritorialization.
Zombies are abject beings deviating from social
context and cultural conditions. They cannot form
a community. They are in a territory but have no
connection with the territory and try to meet their
blind desires for survival. That is the reason why
community culture and relational aesthetics are
emphasized in recent cultural discourse. Ironically,
such discourse is often used as a screen to cover an
absurd reality. Park’s roach is like a disconnected
being with which we must live.

In this exhibition Park mercilessly lampoons

realities full of contradictions in diverse ways. In

R R R

The Weight of Pigeon and Cockroach (2014) he
compares the weight of a pigeon’s body applied
with antiseptic treatment with that of its feathers,
after containing them in different test tubes.
The hands of the scales that shake and generate
noises as if suffering obsession, feel like a frantic
last-ditch effort one might make to survive. In
History of the Table (2014), a four-dimensional
installation work lending movement to the concept
of Marcel Duchamp’s readymade, Park intends
to bring about sensual appreciation, creating a
situation in which the four corners of a tablecloth
are repetitively pulled in turns. Inspired by a
film scene, in this work Park interprets the film
scene with an object and its movement, creating
a theatrical situation. The artist is interested in the
visible and the invisible. His idea seems different
from any phenomenological thought underlining
perceptual experience.

Park rather concentrates on an individual’s
“illusion”. The illusion here stands for an
invisible being’s ontological value. He presents
a being’s trace in a theatrical situation rather
than representing or depicting it. This rendition
moves the human-centered point of view to
the thing-centered point of view. Park’s work
is characterized by the removal of narratives.
A theatrical situation formed by movements
of things is a device arousing each individual
viewer’s imagination, suggesting his Buddhist
view of the world. In the exhibition </nvisible
Architecture : Erussisiom> (2011), he strongly
demonstrates his will to escape his anthropocentric
perspective. “Erussisiom” is a French coinage
made from “moisisure” (mold). He lends a name
to a new world like an explorer who discovered
a new continent. This world is produced like a
laboratory where mold is cultivated, since the
unknown world he discovered is a “place” where
fungus grows.

Park pays attention to a process of prolonging
life by weaving themes of creation and extinction
like the Mobius strip. His world view, harking
back to Buddhist incarnation seems based on an

assertion focused on the hypothesis that being can
be disclosed with the invisible, not the visible.
He believes life is led by the invisible, not the
visible. In Black Stick (2014) he concretizes his
idea that the mystique of life can be represented
by (invisible) force, combining a mechanical
structure with a biological experiment apparatus.
In this work an unidentified black stick stands
between the two structures made of a magnet,
balloon, electric fan, and infrared rays. A nest with
an egg set in a structure suggests that life can be
maintained by “invisible power”. Air, heat, light,
and forces such as magnetic force, gravity, and
buoyance are the mechanisms that make the stick
float in the air, or the mechanism of possibility that
makes the egg hatch.

This bricolage work stresses that what’s
necessary for a life form’s birth and survival is
not the visible or the material but the invisible.
Although Park’s work is based on installation
of diverse objects, its meaning is presented with
immaterial elements such as sound, light, and
movement. He discovers the motifs of his work
from private and public memories in everyday
life, chance events, and multimedia surroundings
in a contemporary society. Any poetic perception
through which one reads the mystery of the
universe in the austerity of daily life can be
perhaps a universal form of creation. If so, what
he has to consider seriously is how he can unfurl
his intrinsic world with such universal perception.
The Buddhist thought, by which his world-view
has been influenced, is a mode or a frame in which
he views the world. His work seems to be a means
to verify such a worldview.

<The Cockroach> seems to display an
excessive concentration on repetitive variations
of the circumstances of contemporary people who
could not become the subjects of any decision.
As a result, each work has little connection
or harmony. His works seem to convey a few
separate narratives. Overcoming this is perhaps an
important assignment his upcoming work has to

carry out.
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SOLO EXHIBITION
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2011 Objects to space, Seoul Art Space Hongeun,
Seoul, Korea

Invisible Architecture: Erussisiom, Cheongju Art
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GROUP EXHIBITION
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Drawing Biennale : Drawing, Birth of Thinking,
Gallery Soso, Paju, Korea

2012 Brain, Savina Museum of Contemporary Art,
Seoul, Korea

The Art Factory, Sunset Janghang Festival, Seocheon,
Korea
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Muan, Korea
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Bad Romanticism, Arco Art Center, Seoul, Korea
Moving Image Translation Service Agency, Project
Space Sarubia, Seoul, Korea

2010 I didn’t do anything, Moonshin Museum, Seoul,
Korea

Contemporary Trends Video & Installations 2010,
Daegu Culture and Arts Center, Daegu, Korea
Exchange, Cheongju Art Studio, Cheongju, Korea
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Saint-Louis, Saint-Louis, France; Cora Mundolsheim,
Mundolsheim, Germany
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for Culture & Arts, Korea
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Foundation, Korea
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2011 Google Art Project IT — 98 artists of Korea
Savina Art Project, Korea
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Pigeons, 2014 Preparatory digital sketch
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Pigeons, 2014
Print on PVC film, screws and hairclips

Dimensions variable
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Randy Johnson hits bird, 2014
Two-channel video
Loop play
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The Cockroach, 2014
Watercolor and permanent pen on stokings,
motion sensor, motor and mixed media

Dimensions variable
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Black stick, 2014
Detail

AL g, 2014
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Black stick, 2014

Magnet, suture material, clamp, usb fan, helium balloon,
bird’s egg, nest, infrared lamp heating appliances,
thermometer, scale balance and mixed media

Dimensions variable
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114 x 78 x 72cm

History of the Table, 2014
Dining room table, black lace, motor and mixed media
114 x 78 x 72cm
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History of the Table, 2014
Detail
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70 x 40 x 120cm

The Weight of Pigeon and Cockroach, 2014
Feather, dead bird, distilled water, glass bottle, motor, spring and mixed media
70 x 40 x 120cm
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Blessing in Disguise, 2014
Gouache on tracing paper, hairpin, dehumidifier, humidifier and mixed media

Dimensions variable
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Six dots, six isles: between April 16 and June 3, 2014

Each isle is put over other one, making a slight difference.
There are cracks in them.

Fragments gather and form another isle.

I feel giddy with a myriad of stories and information.

The letters in the same size are mixed like dots that are tiny as
sesame grains and appear as a mass hard to read. Fragments
of words from which meaning is detached remain slightly
dislocated like an attempt to put tougher excavated pieces,
turning into another isle.

I pick up a few copies of newspaper delivered every morning
and unfold them hurriedly, making a rustle. My eye falls on
somewhere in the newspaper, passing by intended meaning
arranged with some letters at some location in a certain size. I
turn pages with wet fingers, making a rustle of paper. Although
they are printed letters, they have their own territory, taking
deep roots there. The letters occupy some spaces within their
own ranks in accordance with their significance.

Advertisements suggest their weight with their size and
location, as in occupied territories. Everyday articles catch my
eyes, edited from diverse perspectives and to various standards.
Innumerable tiny printed letters in the same size are placed on
each space and the headlines conceived on the standards occupy
the space, catching our eyes.

I reedit letters turning them into images, looking here and
there in a copy of newspaper. One day I opened from the last
page of a newspaper. I clipped articles I was interested in,
moving my eyes at random. I shattered locations and fragmented
meanings by cutting out headlines and phrases in the middle or
from the corner. While working on producing the shadows of
isles by mixing or overlapping scrapped images, I witnessed a
colossal island on April 16, 2014. A huge disconnected island,
a passenger ship carrying 475 passengers was slowly sinking
before our eyes.

When we were all troubled about the situation conveyed to
us through SNS in real time, it was perhaps a brief moment. A
video report of the scene caught our eyes.

“Minister 0oo comes.”

“So what?”

These bitter vocabularies uttered in extreme tension heat my
heart.

Our deep-rooted protocol even in this extreme situation!

I was at a loss, as if I was on an island opposite another

colossal island.

Murmuring I met at the end of language, ellipsis like tears
washing out all words.

This murmuring and silence are things to which I had to come
close to hear them.

Since April 16, 2014 I began cutting out newspaper articles
on a sinking isle that was not actually an isle. This action
continued to June 3, 2014 for 49 days. During this period I felt
any coherent, grammatical sentences could not arouse sympathy
any more in an extreme situation. Words were of no significance
in such an extreme situation. Stammering and murmuring,
linguistic fragments bursting out from the depth of my heart,
tears, and unuttered ellipsis. How were these contrasted with
sleek, well-honed, intended and strategic words?

I had consistently collected newspaper articles pertaining to
the sinking of the MV Sewol, advertising phrases and fragments
of vocabularies. The ship was going down slowly and time was
flowing as usual. I felt some cynical metaphors in everyday
fortune telling and catchphrases in newspapers during this time.
I decided to make isles wandering like shadows or specters
within me and create old roots they revealed under the land with
such vocabularies cut out and relevant newspaper articles and
headlines collected. I intended to create six slightly different
isles with fragments of newspaper articles cut out and put
together again.

Six isles are an ellipsis.

Six isles are a metaphor for six dots.

Can those isles with fragments of vocabularies attached like
roots fly?

Will they scatter again while flying up?

Will scattered fragments form another isle?

I dispersed wandering isles that left the sea as six dots or an

ellipsis, asking those above questions again.

Another ellipsis with 393 letters

Clipping newspaper articles, I came to think about another
ellipsis or “strategic ellipsis”. An effect of repetition; something
is saved in our memories habitually while we don’t realize,
something we memorize without doubt or that we come to
believe in unconsciously while memorizing it. We perhaps
regard an ellipsis as part of virtue while reciting directions and
words of oath.

The sinking of our reason due to a repetition of such strategic
directions.

We are in the late 50s. We were forced to memorize the

Chapter of National Education and diverse words of oath printed
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in textbooks. They are not printed in textbooks any more, but
we can still recite them fluently. I reviewed such words of
oath again. I researched them on the Internet, examined their
transition, and gathered the fragments of vocabularies that have
now partly disappeared.

I adjusted the space between the letters and edited the
fragments of vocabularies quickly by using the command keys.
I managed to pull myself, typing on the command keys, enter,
enter, backspace, backspace. The command keys faithfully
performed my command by my light tapping on them: they cut
out, attached, deleted, mixed, and adjusted sizes with ease. I was
one who controls the command keys and also who turned to a
fragment of the vocabularies dispersed or gathered.

I partly deleted, cynically stressed, or unconsciously mixed
such vocabularies from the words of oath by using the
Hangeul editing program quite familiar to me. They were
closely attached, pushed by one another, or overlapped with
the adjustment of letter spacing, at times generating enormous
waves. They looked like undulating waves or distorted images
from a black-and-white TV.

There are special characters on the edges of a keyboard. I
copied, attached innumerable faces and narrowed their spaces
by using the special characters. The faces at last embraced one
another, murmuring their words. The countless faces floating
together glittered in the waves. Was this also an illusion? I
rubbed my eyes again for a while.

Meaningless letters and fragments come out when a command
key is mistakenly pressed. I bring clamp-shaped vowels and put
them together. Innumerable clamps turn to a lattice barbed-wire
fence. Was this also an illusion? I rubbed my eyes again for a
while.

Spring came and went while clipping news articles. One
day when I felt that the apricot blossoms bloomed particularly
earlier than usual this year, I brought special character, or
flowers. A myriad number of flowers scattered, fell down, or
heaped up along with fragments of the vocabularies. Hundreds
of thousands of flowers were heaped up like those on an altar.
Was June 3 the 49th day after death? Was this also an illusion?

I dropped six dots on all images. They were drops of tears

dripping down one by one. Was it also an illusion?

Flags

Anyangsaji, the venue of my exhibition is a temple site where

people prayed for their hope and wishes. As we discovered this

oh U g ()

temple site through an excavation of historical fragments, I
made flags with something like written prayers with fragments
of vocabularies, special characters at the edge of a keyboard,
faces, flowers, and bombs. I listen to murmuring sounds of a
flag in the wind with my body close to a place expressed only
with an “ellipsis”. I listen carefully to such murmuring. The
six ellipses, language before language drop down as drops of
tears and delete the plethora of flashy images (words), shaking

minutely.

Another flag

A video image is another flag in modern times.

I confirm the shaking of dimly glittering pixels, keeping my
body close to six tiny scenes.

In the end, six images of ellipses slowly scatter and mix in the
frame decorated with the phoenix pattern.

An ellipsis drips down like drops of water. The drops spread
and delete words that have turned to images.

The 6 inch and 10 inch monitors display the same scene with
different contents that repetitively appear and disappear slowly
or quickly as in our repetitive daily lives.

Shown on the side wall of the venue are the frames with the
phoenix series printed in faded colors showing still images in a
group like enlarged color pixels.

I see images and hear sounds, wearing headphones. The
fragments of sounds I gathered near my studio from April 16 to
June 3, 2014 pass by with images.

The sound of a hydraulic shovel digging into the ground, the
sound of cutting the bricks, the sounds of a KTX train passing
at a high speed and a truck, and droning voices are blended with
the radio in my studio.

Amid the fragments of sounds, I disassemble isles alone by
adding and clipping out again.

An ellipsis floats in my studio.

The shadows of six isles fly like specters.

Colors are faded and time slips by.

Ending and also beginning-Crack

A “crack” between fragments. I look at roots to be buried
under the ground.

The sprout devoured or embraced by a tree will come out
sometime.

That is In the End, “Ellipsis”(--.... )
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On the occasion of the exhibition, Final Taciturnity(.--...)

Kim In-sun, Space Willing N Dealing Director

Final Taciturnity (2014), the solo exhibition of artist
Lee Younghee held at the Kimchungup Museum
in Anyang is full of the images harking back to
the past. The venue of her exhibition is seen as an
intermediate space to look into the gap between
past and present, society and individual. In her new
works whose motifs were appropriated from her
previous pieces, she newly reinterprets her past
activities in another form, looking back on the past.
Such works include her work employing the text
from the Chapter of National Education proclaimed
in 1968 and used for the ideological education of
all people, the project /2 (2012) that consisted of
her own installations, drawings, and photographs
the artist worked on while observing the rural area
of Siheung for 12 months and From farmer’s flag
(1994) in which she reinterpreted a huge flag used
to wish for a good harvest as a monument for
disappeared exhibitions and unknown artists.

If reviewing her exhibition catalog published
in 2011 we come to realize that her work from
the early 1990s, that expressed the process of
collecting and recollecting disappearing fragments
and memories, is not much different from her work
attitude today. Works on display at Final Taciturnity
are static, flat, and retrospective. Her new pieces
produced in 2014 seem to be a process of stuffing
her previous works. These works are presented as
the results of her actions to recall her past work,
while arousing viewers’ collective nostalgia. In this
process we can discover our own self-portraits and
look into each individual’s uneasy emotion.

Six Isles, Six Dots (2014) displaying two-
dimensional images produced in collage is a
representation of her previous installation series
Crack (2005-2013), space installation work using
rice husks and twisted thread. At that time she made
use of all spaces of the gallery including floor and
wall. In this series the land wandered, fragmented
space and the gaps between the fragments were
replaced with the viewers moving in the surrounding
spaces. The movement of the viewers played the
role of disclosing physical beings in the venue,
harking back to present temporality and working to
complete their surroundings and spatial gaps.

In Six Isles, Six Dots however, she demonstrates
some records and traces in the canvas frame. The
images in the canvas look like the shadows of
her previous work. In this work realistic texture

and various materials in her previous work are
replaced with texts. The lumps of these texts are
products of the joining of newspaper articles she
clipped out from the ones that caught her eyes.
The newspaper articles she cut out are piled up at
a corner of her studio so we may ask if they have
any meaning more than text. The lumps of texts or
articles cut out form the silhouette of an “isle” on
the canvas. The roots with soil that were revealed
from the ground in her previous installations
look like the isles of texts or the residues poured
down from the lumps of texts. Lee seems to face
a phenomenon that information we contact is so
easily produced, obtained, delivered, and distorted,
and its entity’s lightness and fragility.

While collecting newspaper articles on diverse
incidents and accidents as part of her everyday life,
she was tremendously shocked by a grave calamity
that occurred on April 16, 2014. Inspired by this
shocking disaster, the sinking of the MV Sewol, she
produced six isles with the lumps of texts she felt
of no use before her vehement emotion, carefully
listening to the information which poured down for
49 days until June 3 and gathering relevant news
articles. These isles turn into the black dots spreading
from the dead center of her video work, or spread
tears in another work where the text suppressed by
emotion passes away gradually. The tear is a visual
device for the artist to express her strong emotion
and serene lingering resonance visually.

The video work of In the End, Ellipsis (2014)
consists of six scenes. What takes up the place
where text should be in a government document,
with the edge of the phoenix pattern, are special
characters she arranged arbitrarily. The images in
this video work are an extension of /n the End,
Ellipsis-Phoenix series (2014) showcasing 88
different images and colors printed in lithograph.
Lee recollects memories of the time she had to
learn by heart the Chapter of National Education
by adopting the phoenix pattern most similar to that
of the Chart, but its text is replaced with special
characters she appropriated from the Hangeul word
program. In the scene meaningless symbols float,
gather, collide, and scatter, making explosives.

In In the End, Ellipsis-Phoenix series,
documents with 88 images printed in lithography
and decked with the phoenix pattern look like
broken digital pixels or screen control patterns used
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in past TV broadcasting. In the venue displaying
digital videos and paper printing materials, the
viewers of the same generation as the artist perhaps
hark back to their childhood when they memorized
the Chapter of National Education while younger
generations may recollect a sort of computer game.
In In the End, Ellipsis-Flag Series (2014) her early
work From Famer'’s Flag Series in which she
interwove the strips earned by tearing banners used
for the promotional purpose of some exhibitions
in the mid-1990s, is reproduced into the flags with
diverse fragments of vocabularies including parts
of 393 letters, words of oath, written prayers, and
special characters. A communal labor flag used at
a farmer’s music performance was an item treated
as a personified being. People considered the flag a
brother or a friend as the expression of their respect
to the flag. The flag was also used to choose victory
and defeat. The flag was a symbol of a group’s
identity and power. However, the colossal flags she
made are hung in a solemn, tranquil atmosphere
in a gloomy space as if disclosing long-held halted
time. They shake the decorations on their sides as
if weeping in a tranquil, gloomy mood. The flags
that drew a circle with villagers and fluttered in the
wind are placed in the space of this work as distant
memories. The trail of tears left on their surfaces
seems to exude sentiment and condolence they
bear in quietude.

This exhibition Final Taciturnity(------ )
enables us to face the gap between individual
and collective emotion disclosed in the images
of contemporary people who accept information
prevailing in a contemporary society. Information
has been conveyed in diverse ways and mediums
such as oral transmission, sentences, educational
materials, TVs, Internet news, and SNS.

Our emotion and behavior are influenced by
such information transmitted, reacting diversely
to information that is not collectively consented.
Initial information is often concealed by more
provocative information. These recurring reactions
have become part of our daily lives. Lee comments
on ways of reminiscing and remembering them.
She has chosen an ellipsis for the images created
through the gathering of wandering texts, replacing
words with the ellipsis. She embraces surging
feelings and numerous untold narratives in silence

and tears generated from countless murmurings.
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Six Isles, Six Dots (from April 6, 2014 to June 3, 2014
Collage of newspaper cut outs
cach 110 x 147cm (6 pieces)
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In the End, Ellipsis, 2014
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In the End, Ellipsis-Flag Series, 2014
Printed banner, backstitch

Dimensions variable
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Curatorial statement

Park Eunsoo, Anyang Foundation for Culture and Arts Curator

2014 Line up Artists in ANYANG is the result of the first
support project for the visual arts the Anyang Foundation
for Culture and Arts has presented, aiming to discover and
foster local young artists and to encourage and inspire mid-
career artists’ creativity. The project subtitle Line up Artists
in ANYANG refers to the “Line Up of the Artists” chosen
through a competition out of Anyang-based artists, standing
for the growth of local art that can be sustainable through
constant discovery and support of outstanding artists.

The objects of selection in the competition this year
included not only young artists but also mid-career artists,
reflecting a feature of the Anyang art scene having a
relatively high percentage of mid-career artists. We intended
to distinguish this project from the support projects offered
in other regions by concentrating on providing support to
a few artists. 46 artists applied to the competition during
the 22-day application period from February 28 to March
21, 2014. Young artist Park Jachwan and experienced
artist Lee Younghee have been finally selected through a
strict, impartial screening by judges Kim Jonggil (presently
Gyeonggi Cultural Foundation Policy Development Team
Chief and art critic), Kim Jinyeop (presently Seongnam
Cultural Foundation Curatorial Department Head and art
critic), and Choi Taeman (presently Kookmin University
College of Fine Arts professor and art critic). The initial plan
to select one young artist and two leading artists misfired
in the process of screening, but more grants for creation
could be given to a mid-career artist as a token of respect to
the mid-career artist who had worked consistently despite
difficult circumstances. The result of this competition
served as momentum to make us realize again the banal, yet
fundamental principle that Anyang art has to pursue new
aesthetic experiments and challenges despite its claims for

local art.
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Support funds were granted to the selected artists, Lee
Younghee and Park Jaechwan and the two artists were given
the opportunity for an exhibition to display the products
of their intense efforts during the summer season. The
exhibition titled Line up Artists in ANYANG was held for
33 days from September 26 through November 2, 2014 at
Kimchungup Museum in the precincts of Anyang Art Park.

Artist Lee Younghee displayed 118 pieces of five two-
dimensional, video, and installation works at the gallery
located on the second floor of the Anyangsaji Building under
the subtitle, Final Taciturnity(....-- ). In this exhibition she
paid attention to silence in language and space between the
lines represented by “ellipsis” as an extension of the theme
“Interstice” she had pursued. Artist Park Jachwan exhibited
seven installations under the subtitle The Cockroach at the
gallery on the first floor of the Munhwanuri Building, giving
form to his illumination that all phenomena of the world and
the true nature of beings are in a state of flux.

The two artists demonstrated a leading artist’s mature
world and a young artist’s experimental spirit through their
new works despite temporal and material restrictions. The
exhibition is an outgrowth of their endeavors and will be
a starting point for their new aesthetic experiments and
challenges as a milestone for their artistic journey. It is
difficult to realize the purpose of this project: to vitalize
Anyang’s art culture by discovering local artists, sponsoring
their creation and sharing their products with citizens through
this one-time exhibition. There was much to be desired in
this exhibition, such as the problems of exhibition space,
support systems, and sharing the artworks. I would like
to offer my thanks to the two artists for producing quality
products despite such difficulties, wishing that such desirable

accomplishments could be a booster for local art.
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