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Signifier of silence renewing lost language

Sun-young Lee (Art critic)

An ellipsis, marked with a set of three periods side by side, and the exhibition <251_Ellipsis> that combines
251 days of a year while excluding all the holidays confront the ordinary working hours with the rest of hours
that are spent on art practice. The 251 days of Younghee Lee who has been teaching as a profession would
be distant from an ellipsis. This is because an education transmits from words to words. While education is
developing the indirect method of confrontation in today’s informationoriented society, it still puts its focus
on the matter of direct communication between human beings. In this context, the words that are filled with
confidence should be logically unfolded, following one after another. A clear command of a language is the
basis of all of representational activities. However, society regards these activities as the only production. In
order to become the main agent working as a producer, humans need to absorb the dominant words and
make them into theirs. Those who are in silence within such a hierarchical relationship are usually faced with
predicaments. Nature is the most classic example. The process of making a biological being into a social agent
is only possible through experiencing the dominant language of a symbolic universe that preexisted before the

main agent.

Education stands in the center. Words are regarded as the competitive edges in a society where it is made up
of words. Moreover, the competitive words are decided within the relation of power. In the wave of globaliza-
tion which promotes a few dominant languages to rule over the world, the languages of ethnic minorities are
disappearing one by one. There is also a reason behind the fact that the previous careers of politicians tend
to be greatly related to talking. Since the silence in the public realm represents the damaged logic caused by
awkwardness, unfamiliarity and oblivion, it should be controlled and eliminated. In a logocentric society,
words take possession of the public realm. However, most of my working hours are filled with shadow works,
which represent the lonely time where social feedbacks mostly do not come along. Not a few side effects have
occurred when the arts imitated the wording of the public realm while thinking that it should be no problem
for it as well. Such a division divides the time of an individual into two different parts: a useful but hollow

part and full but lonely

10 /11

part. The artist uses such time to talk to herself. The works of Younghee Lee are distant from collaborative
works; however, they are not monologues and, moreover, she adheres to a method of conducting a conversa-

tion.

The artist attempts to make a conversation with herself in the practice, although the conversation with her
may be filled with ellipses. An artist who tries to start a conversation with her is actually herself and simul-
taneously she is you while at the same time she has to be ‘youngheelee’ The works of Younghee Lee such as
croquis and films have latent qualities and realistic flows that reenact the time she talked to herself. Films hope
to be read instead of simply be seen by using the proportion of A4 paper rather than the regular proportion.
However, since the signs in the works of Younghee Lee have been materialized and encarnalized, they can-
not be read clearly. Instead, they feel much more intense. An ellipsis is a sign that makes us to encounter such
unclearness. A gap between words represents silence. The concept of a gap had already been presented in the
solo exhibitions in 2011 and 2013. At the moment, more focus is put on a gap between words rather than a
gap between nature. In the films, the sound is hidden behind the moving images. However, the artist elimi-
nates the sound and makes the best use of the visual effects to let the audiences hear the sound through them.
Although the drawings, not to mention the films, do not make any sound, the roaring sound of conversations

between the second and third hypothetical agents can be heard.

A conversation between other individual who exists within oneself during the time of ellipsis, enables the
formation of new words. This is because silence represents the time to recharge the depleted words rather than
incompetence or hopelessness. Those 251 days of Younghee Lee and other individuals whose duties involve
public services inevitably encounter hollowness that causes words to exist only for words. In today’s society,
it seems that communication is functioning automatically under the Information Technology; however, in
reality, words are not getting properly recharged or renewed but rather they are just mechanically circulat-
ing. Within such a revolution of words, it is difficult to even gain simple information, not to mention the
definitions of the words. It is sad to admit the fact that even the arts are open to such idleness even though it
attempts to come up with other alternatives for communication. The conversation of Younghee Lee starts by
vitalizing the depleted words. For instance, there is a scene in one of the films which shows how the patterns
of the edges in an official document get vitalized, their process of growth and how they bloom. Surely, they die
since they have gained life. They are not dead nor alive but rather they are generated and later, they become
extinct. There is a close relation between Younghee Lee’s work where the image of death coexists with the im-

age of life, and the incident that shocked our society few years ago.

Although, the reenactment of such a ridiculous incident was not possible since the whole story of it has not

been revealed yet, it was presented through the concept of <Finally Ellipsis> and <Ellipsis> at the Museum of
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Joongup Kim in 2014. The film, exhibited on the first floor of the museum, was inserted in a frame to imply
the relation with the framed work in front of it. The works that mutually share a delicate connection become
clarified regardless of their implications. The film does not only consist of characters or sentences but also
drawings. It looks as if it was an original animation of the drawing in the frame. The film assigns the move-
ments into the stationary images and such movements accompany a series of description. Since there is a time
lag between a series of three films that are played repeatedly, the audiences could see all the works of more
than 40 minutes from one spot or while passing by. The film has been made into a limited edition book, which
is stocked in the same room of the museum in order to let the audiences experience different versions of the

work that is connected with the relationship between repetition and distinction.

There is no clincher made at a time in Younghee Lee’s method of conversation where she talks to other in-
dividuals as if she is talking to herself. Like the deconstruction theory, there is only a substitute and endless
supplements towards the empty center. On the first basement level, the works that have been painted on
the grafted cotton cloths are exhibited and, moreover, the ascending image matches with the underground
space. The patterns of a plant in the work have roots underneath. The exposed parts are these roots, which
represent the parts of a female body. The ascension image of a plant that looks like a launched rocket but not
a regular pattern of a plant represents the image of an ascending earth together with its roots. While there are
many works that are repeatedly showing the vision of movements, the interior and exterior lines of a plant-
motif that are expressing its curves also give the feelings of movements of every single work. The work in the
background of the color of apricot has a stronger feeling of the warm skin. The nude croquis concentrates on
expressing the vitality of a human body. The added green colors locate the body into the real world, which
resembles the earth and cloud. The growing hairs on the body seem like plants. The energy that comes out
of the body gleams like the summer haze. Sometimes the body overlaps with the stained black nets as if the
death has entered in. Although the surface of the work is only a printed paper with letters on i, it gives the
feeling of different kinds of skins from milky-pink types to the ones that are covered with age spots. Within
the structure of circulation where the beginning and end; the life and death are connected, folding will lead to
unfolding of another stories. The patterns of a flower in the middle of an official document move out of their
place and wander around in different directions while the words escape from the center as well. The work that
involves the whole screen, filled with the word ‘blank’, does not seem odd in a paradoxical place where the
center and peripheries constantly move around their places with one another. The painted background is of
a cotton cloth without any background processing and it represents the controlling of the birth and death of
Koreans. The small stains on natural fibers that seem like moles on a skin look as if they are ellipses that have
been arranged arbitrarily. The works of Younghee Lee develop by adding slightly more to nature and giving
them their own characteristics. The embroidery patterns that seem like they are soaring up and the wriggling

nude image are placed above while the film accelerates the passage of time and adds the description.
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The patterns of a plant which attempt to soar up regardless of their inabilities follow the rhythm of a body
that beats with desire from the birth to the death or even afterwards. It could be said that the plant that grows
within the gaps of a body and soars up from the earth has an animal instinct. Accordingly, plants and animals
are compatible with each other in the works of Younghee Lee. They all desire linguistically rather than pursu-
ing their biological appetites. Unlike appetites, desires tend to be infinite. The film that has been produced
in the format of an interview of an artist is a kind of movie that puts a drawing, a book or a text together. Al-
though it is quite a long film to be watched in an art museum, the artist has managed to arrange all 12 scenes,
which represent the months of a year flexibly enough so that they seem okay when viewed from any part of
the film. According to the artist, this is because no one could see the world in order. It is language that offers
order to tangled situations. It is not true that language itself has been in good order. It should just be the case
that out of many possibilities, some of them may have been structured inevitably. Like the claims of structural
linguists, language is arbitrary.

However, the artist comes up with a text that is different from the reality while bearing in mind about the re-
maining pieces that have been eliminated. The text correlates the arts with the world. Three periods are being
stretched out and folded while losing their forms, spreading and or budding. Considering the fact that there
are many splendid spectacles just a step away from the museum, the film is simple like a drawing on coarse pa-
per or a cotton cloth. The weaknesses of the works of Younghee Lee that should be concealed are being frankly
indicated; and in between the dark gap the image and language occur. Within an ellipsis, many situations
from before and after have been compressed into it. The artist tries to reveal all the situations occurred before
and after working, known as the time of silence, which tend to be difficult to be reenacted. In such a hopeless
context, the summary of sentences that desires an immediate communication of the messages does not tend
to work. Information may become summarized; however, the arts can only be repeated. The conversation
between oneself in order to express something that cannot be expressed does not flow naturally like the film.

The film starts with the phrase ‘slow and heavy footsteps.

According to the artist, this interview starts with the saying by Jacob Grimm as a clue who said that ‘thinking
is the very conversation with oneself and therefore a thinker can be the second person while being the first
person. ‘Until the hidden words reveal their own identities themselves’ is the saying by Max Piccard. The main
agent of the words here disappears and only the words that converge into an unknown agent prosper. Within
these increased words that are being reproduced through symbols and images, the artist herself exists but not
exists. The sentence saying ‘sinking into oneself, sinking into yourself, while being myself sinking into you,
while being you she is sinking into herself, while being myself T am you and while being you she...” shows that
the main agent has been divided into many different beings and such a division leads to the encountering of
Younghee Lee, written in different numbers, and many ellipses, written in different numbers. These two types

stay well-off, create a series of forms and unite with images. All the scenes from <#1 Until the hidden words
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reveal their own identities themselves> to #12 Sinking are not just well-organized descriptions that lead to
a specific goal or point. They are arranged in a way that the silence without images and messages due to the
absence of referent, gets attached endlessly. The reason the scenes seem like they have been arranged randomly
although the artist has created through a careful configuration work is that the silence and sinking mood were
in the atmosphere. As the letters and symbols overlap and get patterned, it would be difficult for the audi-
ences to clearly read them because the level of readability drops. Like the paper that flutters in the wind, there
are times when the side of the background moves. The letters frequently wobble as well. The artist says that
she thinks the film as a flag. It would be difficult to read the letters on a fluttering flag. The sentences move
around, overlap, reverse and sometimes lose their balance thus sway from side to side. The slanted character
string under the horizon loses its strength of stability and sinks. The silence of Younghee Lee does not repre-
sent the complete silence but it talks about the state where the words do not make sense yet and also about the
moment when the symbols wander around without having any specific position. In the very beginning, the
referent, and afterwards, the signifiers wander around an empty space in order to find the exact places of their
own like how a chaos secks for a cosmos. The maximum possibility for the signification could be concluded

without any signification at all.

Different components of the work almost never settle-in stably. Only the three periods situate themselves in a
horizontal line to act as an occurring point for words and images. A sentence with a combination of numbers,
characters and symbols repeatedly rises and falls. In the work of Younghee Lee, rather than the moments with
significations, the moments of seeking for those significant moments take up a larger proportion. Not only the
movements between top and down of the screen, but the movements between the surface and in-depth sur-
face show the busy process below the water, under the silence. Like a parchment document from the ancient
world that involves repeated writings on the same spot and the flickering of symbols pass through many layers.
Those that pass through violates the matter of transparency and economical aspects of the transferring of mes-
sages. In the scene where a part of the patterns transforms like a tear drop shows a strong feeling. The flowers
that float around the water resemble those children who were buried at sea. The background surface changes
into a dark color like the night time and implies that it is another world. At this moment, the periods on a
cotton cloth become the stars. The background surface moves side by side as a result of the wind that blows

inside and the noise level of the screen gets maximized, which appears as the symbol of basic color correc-

tion.

The scene #8 Stumble gets shaken and disturbed the most. Just like how the dawn comes at the end of the
dark night, would it be that the chaos foresees the cosmos? Many images and stories, derived from an ellipsis,
show the location of meaninglessness that occurs in the process of making meaning. This exhibition is the

connected with <Finally Ellipsis> from 2014 that focuses on concretizing the thoughts about an ellipsis and
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the silence. The artist thinks that she uses typical etiquette phrases in a very careful manner and also has a
tendency to hesitate and frequently talk slowly or stutter. The film that forms the format of an interview puts
its focus on the hesitating and stuttering parts to objectify her. This odd interview makes the audiences to
understand about the artist with something that is not verbal. The characters that appear in the film are the
251 persons of ‘youngheelee’ and they momentarily appear and disappear within a combination of floating
words and images. Like the particles that float around the water, there is no stabilized moment. Like the origin
of a cosmos, the origin of certainty equals uncertainty; the origin of significance equals insignificance and the

origin of talking is the silence.

What Younghee Lee has chosen for the subject of her exhibition, an ellipsis, implies the absence of the words
and symbols. The one that could tie up thisis the absence of the main agent. Through this exhibition, Younghee
Lee divides herself as 251 individuals and analyze them through observing and having conversations. Surely,
it could be said that there is no definite main agent that suggests and carries out such a game; however, we
should realize the fact that there is no such thing that clearly states the important information. The artist who
has nominated ‘an ellipsis’ as the subtitle of the exhibition observes more about the surroundings that exist
around the act of talking. The words, derived from non-verbal backgrounds, tend to be more affluent rather
than the words, derived from the actual words. The repetition of the same words should be refused because it
tends to fix ourselves in the place where we used to be. The case where B, C or D could result from A is called
the artistic communication whereas in regular communication, only A would result from A. The works of ex-
hibition focuses on clearly expressing that the artist Younghee Lee rather than professor Younghee Lee. Such
is the desire of all the artists who try an alternative communication method. Why does the artist hide behind

an ellipsis rather than clearly stating what she wants to say?

Does it mean that an individual is abandoning oneself if the linguistic one is being concerned out of all the
main agents? Such has been frequently mentioned in contemporary aesthetics. Maurice Blanchot in <The
Space of Literature> claims that he gave up saying T’ According to him, we are not writing regarding ourselves
in the present moment. We become us in the present moment according to what we write about. The main
agent is open to an unknown world. The work is great because it could transform an artist as well as audiences.
The 251 persons of ‘yougheelee’ have no individual properties, multi-faceted and, moreover, the mumbling
sound of the anonymous speaker causes confusion. For the sake of a bigger number of ‘youngheelee) she
abandons the original Younghee Lee. The reason that an artist risks such absence is not simply the result of
self-denial or self-torture. It is to create and meet an unknown self rather than the intrinsic self. Maybe the art
is one of the ways to meet an unknown self without getting crazy but through different words that make up
of one. An unknown selfis also a partner of an unknown piece of work. An ellipsis expresses damages that are

inherent in the body, shown in the work and in nature.



251_Ellipsis — Youngheelee

A symbol and a referent do not accord with each other. There is discontinuity between them. Due to this
discontinuity, the artist cannot state the significance clearly. Like what Roland Barthes said, an artist should
let the significance reveal the place rather than telling the significance himself. The field of significance in the
work of Younghee Lee that changes the attention from spoken ones to unspoken ones is filled with a body or
nature. Whether it is the result of the fact that it is without a clear outline, the images of pollution, infection
and invasion are showing the general appearance of it. These are the images of a referent, relevant to damaged
words. They do not seem natural with full of gaps and damages. Although such could mean the true value of
nature, the common knowledge and the doctrinarism see them as some entities that exist under the name of
nature. This is because it is the way to possess and control while understanding about nature. The minority of
people objectify and implement the majority of people for which have caused many tragedies in the history
of mankind. What is foregrounding in Younghee Lee’s works is not language but nature. A human body that

has appeared as a mass of life also belongs to nature.

Although nature does not accord with language, the artist constantly tries to make these two meet each other.
Even though modern languages that have been reverted into codes are now more distant from nature, a phi-
losopher Rousseau claimed the origin of language as nature through his book called <The origin of language>.
According to Rousseau who claimed to go back to nature during the Age of Enlightenment, emotions exceed
the reason and it makes human beings to talk. However, under the civilization where nature is contrasted
with the reason, nature is pure and at the same time rough like all the origins of life. Naturalized words are
regressive. Like it is shown in the sentences where ellipses are overly used, the stuttering tone of Younghee Lee
shows the aspects of children who either learnt to speak for the first time or did something wrong. It is a body
and unconsciousness that are exposed even more when the words get interrupted and or eliminated. A body
that is not a main agent but a target has no words. However, the psychoanalysis that has been violating since

its creation releases a body rather than mentality regarding the origin of languages

Peter Brooks claims in his book called <Body Work> that according to the psychoanalysis, a body itself is a
place where mental conflicts are imprinted and at the same time it is the source of a human symbol. Similarly,
Roland Barthes claimed that a symbolic field has been filled only with one object and that it assigns unity
within such a symbolic field. This object is a human body. The work of Younghee Lee also overlaps a symbolic
field and a human body. In this context, a body is where desires are made and also it is the source of stories.
According to Peter Brooks, a body becomes a place where different senses are created, in other words, where
stories are imprinted and at the same time it becomes a primary element for the narrative plots and produc-
tion of meanings. Although language and a body are close to each other, they do not accord with each other.
While Peter Brooks emphasizes a human body as one of a social composition where meanings are imprinted,

he also claims that a body is beyond just a social composition that is made of intelligence. This is because a
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body is considered as other individual who can never be included in our efforts to recreate the world through

the intelligence and writing.

Although a body also gets socially constructed, a physical body is culturally and linguistically outdated. Even
though a postmodernist aims to virtualize everything, the real existence of a body cannot be denied. Our
technology is keep trying; however, it still has not yet revealed the secret behind life. Everything cannot be
verbalized. The sense of pleasure, especially the sense of pain is an external sense of language. The incident
that encouraged Younghee Lee to work with an ellipsis was so shocking that it could not be expressed with
any words. Such an incident causes the sense of pain itself. However, our society tries to cover it up. Through
collective oblivion the pain is repeated. The Sewol ferry disaster has hit the artist hard and everyone started to
talk about it. However, such is only for oblivion, not memory. In our capitalist society, a rumor plays a greater
role than a secret in vanishing stories. But within the stuttered and omitted words, there is positive power that

delays communication through consumption. This power will recall the thing that sank inside the silence.
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<251_Ellipsis> started like this...

As T said in the last time, the exhibition 251_Ellipsis is an extension of the last exhibi-tion. If the last exhibi-
tion gave an opportunity to look around the society that I belong to more closely, this exhibition would give
an opportunity to sce myself within that society from the dis-tance.

If so, its reasons should be examined in relation to the exhibition.
<Finally, an Ellipsis> - about the exhibition

As I said before, the last exhibition started from the newspaper-collage for the island composed of a pile of the
text when the pouring information and related articles about the inci-dent of a sunken ship were collected for
49 days, and fragments of texts that become useless in front of strong feelings are added. Six Isles and Six Dots
that metaphorically shows an ellipsis was about going to the last stage of language, ‘In the end, an ellipsis, by

substituting the shadow and silhouette-like ‘Isles of Texts’ for the installation work of the ‘Crack’ series.

And there was a film. To me, this film meant one of flags in the modern times, fluttering in the wind in a
virtual space. I placed the film about the forgotten cast of the phoenix, used in the Charter of National Educa-
tion, and a ritual flag working as a written prayer together. Added images of fragments from the words of the
vow, the words that had to be swallowed at the last stage of saying (an ellipsis), the muttered and spitted out
words (so what?), and special characters (faces, flowers and bombs) were surrounded by the cast of the phoe-
nix and revealed their appearances slowly. Those images in the cast of the phoenix were edited by the most
common pro-gram for writing in South Korea especially in the government office, Hancom Office. I adjusted
the spaces between paragraphs and letters with familiar command keys and quickly edited fragments of words
that were densely filled on the screen or instantly displaced, added, cut, deleted, mixed and resized images just
by tapping keyboards in Hancom Office. Those easy command keys of the program faithfully carried out my
orders. At that time, I became a person who makes an order as well as a fragment that is once scattered and

gathered. I sometimes pushed a wrong command key accidentally and added frag ments of the accidental and
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meaningless combination of characters. Numerous Korean vowels looking like cramps that gather disorderly
were seen as wire latticeentanglements at some points. I also narrowed the spaces by repeating ‘Control-C’
and ‘Control-V’ with the front faces and the side faces in the special letters. Those created images busily mixed
and suddenly scattered as if there was the sound of a loud pop. But they were densely added again so that they
were pushed, carried by others, and overlapped. They even hugged countless faces and muttered. Numerous
faces mutteringly floating together were glittered from the wave of the ocean, became waves, and extended
to giant wavelengths. Were they phantoms? They were sceneries of the sea at night where the big ship slowly
sinking into the sea is floating like an island. They were the muttering sound from the ship. I rubbed my eyes
for a mo-ment while tapping a keyboard. A rolling waves seemed to appear on the screen but soon changed to
noise of the TV screen. The disturbed and troubled shock that I encountered like a neurotic and what I had
to continue with Finally an Ellipsis were progressed to this kind of practice using Hancom Office. The process
helped me see the truth that was obvious but forgot-ten for a long time once again; I have lived within the

system and society.

After the exhibition, I published a book about this film. It was called 393_Ellipsis and printed in the tech-
nique of lithograph that still keeps the early technique of print and partly requires handworks rather than
in the technique of digital print. The book was published as 88 copies of limited edition by referring to the

universal type of a book at the period of ‘the Charter of National Education’

I like to talk a bit about my film and installation works in 2014 in relation to this exhibition. In the exhibition
space, there were six 10inch monitors (iPad) with carphones on the wall, symbolizing six dots of an ellipsis.
The film there intended to make people come closer to the screen and see vibrations of pixels that shined
dimly. This was because people have to go closer when listening to muttering, subtle shaking and the sound of
breathing that happen in the last stage of language. Although installed films on the six screens looked different
at a glance, they were actually the repeated same film but their starting point was different. It was like our life
that seems different but is actually repeated. The images of the film in the six screens continued to be scattered
and mixed slowly in the cast of the phoenix, and at the end, six dots of an ellipsis were dripped and slightly
spread like tears that wash off everything. When people wore headphones and saw the film, what they heard
was fragments of the sound that I collected around my studio at that time. The sound was the siren, played
for a silent tribute on the Memorial Day of Korea, under a mixture of the sound of KTX fastly running on
the railroad, cars running roads, music being played in the studio, a backhoe digging up the ground to change
pavements (which happened around the studio at that time), and a machine cutting pavements. I immediately

recorded this sound and inserted to be mixed with fragments of the muttering sound of the vow.

In the studio that almost became like an island with fragments of the mixed sound and images, I disbanded,
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added and cut the other island alone. I was making a root by putting my nose in the earth that was about to
fly high. Finally, ‘an ellipsis’ and its shadow were floating in the studio like an apparition. As colors were faded
away sometimes, faded times were passing by. The old CRT TV came across my mind. In the past when the
CRT TV was used, there was an intermission between the end and the next start. It was the time for revising
the screen. Color pixels in the basic colors were laid regularly with the sound of a bleep that reminded the
sound of the electromagnetic wave on the still screen. Why was the moment of this stopped time that re-turns

to the beginning and adjusts things forgotten and disappeared?

<251_Ellipsis>- about the exhibition

1. 251 is...

It should be around that time. I started thinking about seeing me living in every-day life and the society slowly
from various viewpoints and the distance as if I stood still. Then, I had to have a distance from myself as far as
I could rather than be close by put-ting significance on throwing an objective viewpoint because it was really
casy to be subjective. I came up with an idea that I become ‘youngheele’ who is me and you; and you and her
at the same time. Then, I could observe diverse reflections of ‘youngheelee’ who was involved in the society in
the relationships with people around her. We generally think that the number of days in a year is 365. I found
that the days that ‘youngheelee’ could be observed in the relationship with people without holidays in 365days

would be 251days this year. If so, I asked myself, what aspects of yourself ? why? what ways? so what?

2. ‘251 _Ellipsis’ is...

I became to think more about an ellipsis after the last exhibition <Finally, an Ellipsis>, and realized that there
are diverse kinds of an ellipsis such as an ellipsis that makes one to lose what to say, an ellipsis that blocks one
not to speak what one wants to say, an ellipsis that saves one’s neck, an ellipsis as etiquette in the general situ-
ation, an cllipsis like a screenplay, an ellipsis that is used when one says that he would return one day and bites
his lips, an ellipsis that hardens one’s desire and purpose, and etc. I also realized that language is a spectrum
of the world and one’s life by understanding that the world reflects language and language reflects the world.
Moreover, by referring to what Wilhelm von Humboldt said, ‘All men are told through language but they also
speak what they want in language. Like this, language is active and passive at the same time, and embodies
forced and free actions as one form. , I became to be curious about how those diverse ellipsises are used in
my attitudes within the society and reveal myself. As I examined myself, I realized that I habitually use polite

phrases for etiquette in conversations with other people, often hesitate with a slow tone, and even stammer
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when speaking. Thus, I decided to observe myself focusing on an ellipsis behind my careful words for etiquette

or the truth behind carefulness. For example, what I saw was something like this.

.. l...am so...rry... but...

...um.... l... am... really sorry... but...

e b s um....

..with... all due... re... respect...

.. thank...thank... for... telling... me... but...
..... all... always... feel... thankful... but...
..... you... you... are... ri...ght... um... but...
...thanks... for your... help... but...

....l... always... feel... than... thankful... but...

3. ‘251_Ellipsis’ A way of looking myself, this film is...

The film ‘A way of looking myself” partly borrows a way of how a movie is filmed. The characters in this film
are the 251 persons of ‘youngheelee’ who are named from the number 1 to 251. They exist through the sen-

tences, written in the format of a scenario, and images of the art-works.

The ‘sentences’ visited the studio of ‘youngheclee’ for the interview but the conversation had to be reorga-
nized after because of her muttered and scattered way of speaking. The reorganized 251 sentences told that
‘youngheelee’ was set as the main characters in the film. The sentences flowed with what Jacob Grimm said as
a clue; Thinking is the very conversation with oneself and therefore a thinker can be the second person while

being the first person’

The ‘sentences(characters)’ act their emotions through subtle movements of the sentenc-es. The muttered
and habitually polite sentences of the main characters, numerous ‘youngheelee’ who became so used to the
etiquette of the society, and the silence between there are related to the film connecting the previous figure
drawing with the installation of Crack, and the origin of everyday life and desires in the traditional embroi-
dery designs. The figure drawing; “The flying earth with roots underneath’, derived from that; and the flying
plants-drawing, started from the traditional embroidery designs that ‘youngheelee’ made in the studio where
she became the other island reveal the main characters ‘youngheelee” more intuitively. This film does not have
extra sound and slowly passes by the frame(screen) without any sound. Audiences become to go closer to the
images while listening to the sound of their footsteps, stick their head in the movements of the wriggling sen-

tences, and start to have a conversation with the 251 persons of ‘youngheelee’ in the exhibition space.

To sum up, the general plan is like this. The film of the interview with the artist (Artist Talk) is placed in the
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exhibition space and it becomes the main theme of this exhibition. This film quietly plays in three of the big
frames(screens) at the center of the first floor of the exhibition space. The paintings, prints and three-dimen-
sional works relating to the subject of the film are exhibited in the surrounding spaces and the first basement

like still images frames on the wall of a cinema.

The (#) is composed of 12 parts, symbolizing 12months in a year. The primary theme is 251_Ellipsis, com-
posed of ‘the monologue of 251 days’ of the 251 persons of ‘youngheelee’ Three frames(screens) continu-
ously repeat from the four different starting points, divided from twelve parts of the scene# like our repeating
daily life. This is the same way with the installation of six films in the last exhibition. The difference is using
frames instead of screens and three of them are used to symbolize three dots of an ellipsis (based on the an-
nouncement of the principle of using Korean in 2015). The films on three frames are projected from the three
projectors and the size of the screens is in the size of the most common document, A4. The films are played
as if one writes on a note in the size of the most common document, and the sentences, written in the format
of a monologue, do not stand out boldly but remind the old typewriter with the mood and color that make

audiences come closer.

4. The style of filming ‘251_Ellipsis’...

The 251_youngheelee is filmed in the style of the end credits and ‘Roll-up’. Interestingly, the end credits and
‘Roll-up’ can be read in diverse meanings. The end credits, a list of the cast and crew of a film, talk about
people outside of the main story. As the end credits roll up, we wake up from the film and read the outsiders.
When the characters in the movie and the real characters in the reality are matched, and a list of staffs are

passed by, I see people behind the movie who hold their breath and wait till the end.

All of a sudden I realize that I stand outside of the movie and the screen. I thought that I was the center for a

moment... The characters seemed real but they were acting...

The end credits that feel like exchanging short greetings after the curtain called life closes come back whenever
a film is played. ‘youngheelee’ who exist in the film and outside of the screen at the same time is remembered
even after the end credit.

In that sense, the end credit is also a metaphor of the Crack that I have held in the mind till today. This wrig-
gling part of the mind inside me is not easily seen in the present but gradually ap-pears between cracks. Cracks
can be spaces where new sprouts shoot up. Tiny cracks never be a noisy speech but quietly and gradually
show the vigorous change of life. In my point of view, the meaning of the words ‘cre-dit’ and ‘cra-ck’ seems to

overlap.
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The other style ‘Roll-up’ is used by giving the overlapped meaning to the original meaning as in the follow-

ing.

1) roll something up ' The end but the start... as if being closed... open again...

2) reveal a form [arrive] i The end but not the end... disappear but revealed again... the end but the start

3) a cigarette rolled by hands ' very original... that efficiency is removed... intuitive... hands... the belief in
senses... the memory about labors

4) roll up your sleeves | at the end of... life’s challenge... by hitting Sujin Bae...

5) tuck up 1 nevertheless warm... tucking up... courtesy towards life...

6) roll up ' rise, circulated challenge

Eventually, the main characters of the 251_youngheelee) the 251 persons of ‘youngheelee), are people who
stay outside of the main story of the film, and whose life is messily scattered in the outside. The monologue
shows that she also thinks like that. The film is in the style of the end credits that cinema audiences usually

do not pay attention but I believe that the end credits also have enough value to be the main style of a film.

It can work as something that is not seen or missed due to the the fact that its role does not stick out or it is too
familiar, or as ‘the significant details that is left when all other possibilities are excluded: It is like houseworks
that are clearly seen when they are not done only. Something that stands out when one does not pay atten-

tion... Something that stands out when missed...

I decided to put them in the center of my film(life). The 251 storytellers, set as the only characters in the film,
record their conversation even if they are muttered and very careful. Most importantly, during the record,
they ruminate the sparkling words of Sherlock Holmes as a lesson since it has inspired them to make this

record. It is sure that their life is voluntary life in contrast to voluntary death.

“One of the most dangerous classes in the world... is the drifting and friendless woman. She is the most
harmless, and often the most useful of mortals, but she is the inevitable inciter of crime in others... She is a

stray chicken in a world of foxes. When she is gobbled up she is hardly missed.”

Sherlock Holmes said

in The Disappearance of Lady Frances Carfax
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<Reference>

Man and language (Der Mensch und das Wort), Max Picard, translated by Sooah Bae, Spring Day Book, 2013
Impure language is beautiful_Lecture on linguistics by Jongsuk Ko, Logopolis, 2015

The sign of Three: Dupin, Holmes, Peirce, Edited by Umberto Eco and Thomas A. Sebeok, Yima, 2015
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Dear Sir/Madam,

I hope you would not consider this unsolicited message overly presumptuous.

This is Younghee Lee. I became to know you from the symposium where I participated by chance. I was fasci-
nated by your words in the presentation so I had to look up some of your oth-er writings on the Internet such
as in the website called KimOO Art Research and Consulting. Even though I probably belong to your genera-
tion or even beyond, I emphasized profoundly with your definition of a youngartist. Accordingly, I would like

to express my great admiration to-wards your energy and flexibility through this letter.

I have been constantly working with the installation project called <Crack>, which em-bodies the shape of
the earth made of the chaff, created from the figure drawing; and other in-stallation project by using different
materials such as fabric, red clays and twisted thread. One of my exhibitions, which lasted for a month was a
tranquil one like its title that exhibited the film called <In the end, an ellipsis>, a newspaper-collage of <Isles
of Texts>, and the film about the cast of the phoenix regarding the lost Charter of National Education and a

ritual flag.

Meanwhile, there was the other quiet but dramatic exhibition in 1998 at the Total Muse-um of contemporary
art of Jangheung, Gyeonggi-do. It was my solo exhibition called <Island>, which was installed in three entire
floors of the museum. I still have a vivid memory of how ex-cited and nervous I was at that moment. But there
were also some difficult moments due to the weather; it was the rainy season in Korea. Like the title, the place
became like a real island with water flowing inside the building. There were only a few audiences of which
were all my ac-quaintances. Due to all these dramatic instances, it was pitiful indeed; however, I would say
that it is the most unforgettable installation exhibition of my life. Such has been made into a book and it is
being kept as an important research material like a secret place in your heart where you seck the energy from: a
gap. I noticed that you have used an expression which states “defeating the trial of time”. Similarly, I have come
to realize the fact that all the experiences which I have gained from working with my projects, actually work as

energy sources that encourage me to un-cover the busy and disordered time of everyday life.
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I am sorry that I got carried away with my exhibition stories.

As a matter of fact, I am planning to hold my solo exhibition in November this year. If my last exhibition
focused on looking at the society itself and its surroundings, this year exhibition with the theme of <251_El-
lipsis> would focus on looking at myself within that society. It could also be perceived as an extended version
of the last exhibition. The installation would involve the typical polite phrases that I use habitually due to the
fact that I got used to the universally accept-ed societal etiquette; the silence; a film that connects the figure
drawing; and the installation project called <Crack>, the origin of life and desires in the traditional embroi-

dery designs.

If you find any relation between my work and your interests, I would like to kindly ask you to write an article
about my work regarding the upcoming exhibition. More information about the works and exhibition will be

available through the website: www.youngheelee.com

Thank you in advance for your kind cooperation. I look forward to hearing from you soon.

Yours faithfully,
Youngheelee
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£ FEAZ T} Crack_Wriggle, 2016

Z} each 37x55cm
=29, " FEHA 55, gad

Pastel and charcoal drawing on canvas

E2% 432t} Elixir of Inmortality_Burst, 2016

52x72cm
e FEHY g, sad

Drawing, Pastel and charcoal on canvas

(L) &_%7At} Crack_Burst, 2016/ (R) 23 It} Peony_Fly, 2016

80x110cm / 60x110cm
WAE B2 B9, e

Pastel and charcoal drawing on canvas

E BFEA} Crack_Wriggle, 2016

Z} each 37x55cm
WHE FEH Egt, nad

Pastel and charcoal drawing on canvas

28k £t} Peony_Burst, 2016

52x72cm
e FEHY g, shad

Pastel and charcoal drawing on canvas

F_BE7A 2t Crack_Wriggle, 2016

2} each 37x55cm
e B B, e

Pastel and charcoal drawing on canvas

(L) &_4:7 Xt} Orchid_Burst, 2016 / (R) 5 _FE A 2|t} Crack_Wriggle, 2016

52x72c¢m / 37x55¢cm
e FEH 52, vpad

Pastel and charcoal drawing on canvas

E 47t} Crack_Burst, 2016

37x55cm
WHE B0 2, Hag

Pastel and charcoal drawing on canvas
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£ _olQ 21} Crack_Fly Hight, 2016

(L) 60X110em / (C) 80x110cm / (R) 60x110cm
WHE FEA g, mad

Pastel and charcoal drawing on canvas

22k £ Xt} Peony_Burst, 2016

52x72cm
PEEEERE EEae I

Pastel and charcoal drawing on canvas

E_EEAZT} Crack_Wriggle, 2016

Z} each 37x55cm
R EEERE R

Pastel and charcoal drawing on canvas

£ _EEAZ Crack_Wriggle, 2016

Z} each 37x55cm
WHE FEA g, mad

Pastel and charcoal drawing on canvas

22k £ Xt} Peony_Burst, 2016

52x72cm
R E FEA g, vhad

Pastel and charcoal drawing on canvas

E_EEAZT Crack_Wriggle, 2016

Z} each 37x55cm
R EEERE R

Pastel and charcoal drawing on canvas

£ EEAZ} Crack_Wriggle, 2016

Z} each 37x55cm
WHE FEH g, mad

Pastel and charcoal drawing on canvas

E_4£F At} Crack_Burst, 2016

37x55¢m
WE B0 29, e

Pastel and charcoal drawing on canvas
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p.-72~73 E_olQ 21} Crack_Fly Hight, 2016 p-90 ~91 1 A} %2} Prize_Peony, 2016
Z} each 80x110cm . 9 . ....;' :“!‘k‘ 3 41x32cm / 31x32cm
W Bl 2 vjag i ; Folo] A7 =29
Drawing, Pastel and charcoal on canvas £ = Pencil drawing on paper
p.74~75 E_EEAZ " Crack_Wriggle, 2016 p.91 4533} Prize_Mugunghwa, 2016
37x55cm § 7 44x32cm
e FEHY g, sad o= Foldl Ag =29
r
Pastel and charcoal drawing on canvas Pencil drawing on paper
p.84~85 = 1 A} 22k Prize_Peony, 2016 p-92~93 | o— | o] &}ofull — 2 2k} L] Intentionally Blank Page_Peony and Butterfly, 2016
32x39cm / 41x32cm 32x39cm
Folo) 9 =29 Fold 948 =29
| Pencil drawing on paper Pencil drawing on paper
p-85 A} =2} Prize_Peony, 2016 p-94~95 E- - 0] 5}oJ ¥l Intentionally Blank, 2016
27x34cm i 31x18cm
= Al o
Folol 98 =29 | | Folo] 48 =29
Pencil drawing on paper I | Pencil drawing on paper
1
p-86~87 A}_Z3 Prize_Peony, 2016 p-26~31 251_Ellipsis : Book, 2016
32x44cm / 34x27cm 21x29.7cm, Edition 1/3
Folo] 9" =29 . 260p, Hand bound book
Pencil drawing on paper GAF 29 oln|x] IIHE ZIE
Video still images, Pigment print
p.87  EETTEE— A 2] 2 Prize_Trumpet Lily, 2016 p.78~83 251_Ellipsis : ... A... Euh..., 2016
32x39cm 29.7 x 42cm, Edtion 1/5
| Folo @9 =29 108p, St=AH, sz =29
Pencil drawing on paper 108p, Hardcover book, Drawing on Risograph
-
p-88~89 f r (L) AF_%2k Prize_Peony, 2016 / (R) A_1l| 3} Prize_Blossom, 2016 p-24~25 251_Ellipsis : Video, 2016
| % 32x39em / 41x32em HD 334d ¥t 2412, 24, 30min
| 'I; Tl Fold 48 =29 HD 3 Channel video installation, Mute, 30mins
F Pencil drawing on paper
p-89 Z}_tlj &} Prize_Blossom, 2016 p-23 251_Ellipsis : Images, 2016

44x32cm
Folol A2 =29

Pencil drawing on paper

Z} each 21x29.7cm
% £€ ou]A], IHE ZYE

Video still images, Pigment print
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The newly born woman

When feminine writing leads to feminine painting

Kihyun Park (Independent curator / editor)

Women should write through their bodies, they must invent the impregnable language that will wreck parti-
tions, classes, and rhetorics, regulations and codes. Women must submerge, cut through, get beyond the ul-
timate reverse-discourse, including the one that laughs at the very idea of pronouncing the word ‘silence’ and

the one that aims at impossibility, but suddenly stops at the word ‘impossible’ and writes the word ‘end’.

- Hélene Cixous, Catherine Clément <The Newly Born Woman>

Who owns the body of women?

According to <The Gaze> by John Berger, who left us not so long ago, images- those which are displayed by
visual media and what we see in them are all sexual in nature, and are placed within social power relations. In
<Ways of Seeing>, Berger stated that ‘men act and women appear’. How many male artists have painted and
sculpted the female bodies? These female bodies lying under the eyes of male artists were reinterpreted ac-
cording to the individual artists’ interests. Even when a new genre was created, art needed a female body — as
seen in Camillo Negro’s <The Neuropathological> movie series of the early 20th century. The eyes of female
patients are often obscured in the movie. The blindfold represents a fetish about the relationship of conquest
and obedience - the sexual desires of men. It also shows that the female body is subject to control. Women in
the screen cannot see themselves with their own eyes. Neither can they see the eyes of those who are watching
them. Their bodies are not entirely theirs. The blindfolded woman is deprived of the opportunity to recognize
the world with her own eyes as she lies on the examination bed. I turn my head and look at myself in the mir-

Ior.
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As seen in the Polish black-clad protest against the abortion ban which began in December 2015, or the massive
female march on the day of Donald Trump’s inauguration in 2017, women were walking and shouting: ‘my body,
my choice!” The freedom of female bodies is still threatened where a confrontation exists between the Eastern
Europe and the West, and Ideology is collapsing. Then what about us? In December 2016, in South Korea, “The
Republic of Korea Childbirth Guidance] which released the number of women in her reproductive ages by re-
gion, was publicized as a measure to cope with low fertility rates- a noteworthy event in consideration that the
president of South Korea is herself female. Moreover, the revised Mother and Child Health Act amendment,
which was announced before the “guidance”, stated that abortion is as an ‘immoral medical practice} not the
choice of women. There is nowhere for women to exercise their rights to terminate pregnancy as the authority

over their own bodies. Thus, we are yet to entirely regain ownership over our bodies.

Feminine writing, feminine painting

In 1975, <CARC>, a quarterly magazine based on the theme of <Simone de Beauvoir and the struggle of
women (Simone de Beauvoir et la lutte des femmes>, published an article by Hélene Cixous, entitled <The
Laugh of the Medusa (Le Rire de la Méduse)>. Cixous’ writings have since been translated throughout the
world and have had a profound impact on the feminist movement. Forty years have passed, but her writings
are still sharp. Cixous, who was at the forefront of the radical feminist movement, coined the term ‘feminine

writing (Lecriture feminine)’ with Luce Irigaray.

Cixous and Irigaray who claimed to regain ‘women’ from the male language and use the words of the fe-
male body- more precisely the overflowing of words from two lips in continuous contact, resembling female
genitals have been accused of ‘biologically limiting femininity’. The intense rejection towards Cixous’ writing
was perhaps natural. Writing was the domain of men with reason and authority. In history, only a few select
women were able to write their stories. In this world, women may write and tell their stories, but the world
does not actually listen to their stories. Despite the rejection, ‘feminine writing” has become a way for women
who have been dominated by the penis-centred language to regain their identity regarding gender, and own
their bodies. The ‘new woman) who has transformed from the unknown territory beyond the eyes of men who
had judged them, has managed to cross boundaries by writing her own stories. They had many stories. As their
bodies have lived the histories in which they were forced to be silenced, the resulting stories get pushed into

the world like endless waves.

In the tradition of philosophy, with the beliefs that the world of ideas, truths and reality can be approached
through spirit and soul, the human body has been pushed out of the objects of thought. As the transcendence

of reason and God was reorganized into the images of men, women were pushed out of line with their bodies.
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Even in exile, the body of a woman that goes through menstruation, pregnancy, and childbirth was either treated
contemptuously or distorted as the goddess of primitive myths. In the process of objectification, the body of
a woman was incapable of being the subject or having its own language- unlike men who were considered the
measures of the world. Women were pushed into the dark abject, where the symbolism of the Dark Continent,
the penis, dominated by ambiguity and uncontrollable emotions, had to be suppressed to defend their world.
Women have a lot of stories because they have faced the whole system in the history with their bodies and lived
through them. Through a perceived body, a consciousness that has not been separated from the body, women

have lived in the real world. The stories which they are writing are born in a new female body.

I would like to start the story of Younghee Lee’s work at this very point where Cixous stated: I release a new

woman from an old woman’ through feminine writing.

Younghee Lee regains our and her body through feminine painting. Lee haslong been working on the ground,
and the fragments of time buried underneath. Having worked with materials which are commonly familiar in
awomans life, such as natural dyed fabrics and chaff; in 2011 she undertook a project in which she intention-

ally took closer looks at the objects that inspired her.

Each week, Lee recorded photographs of how the ground of a rice paddy near her workshop changed through-
out the year, and the process of watering and growing of rice. Lee also participated in nude drawing atelier
and drew hundreds of them. Moreover, she made a series of installation work entitled <Crack> by making the
changes in the ground and the body of a woman with the chaff'and braided yarn. Although the world did not
allow conspicuousness or the forming of grand ideas and narratives, Lee constantly observed and worked in

likeness to living a day to day life.

When the walls and floor of the <Crack: 12> exhibition space was filled with the pieces that Lee had spent 12
months’ time on, she must have felt that the swallowed language had once again bubbled up inside her throat.
The action of painting a woman’s body entails blowing it off with a new imaginary system. In the process, the
artist opens up ‘youngheelee’ When Lee wrote her name in English, the repetition of spelling centred around
‘L’ caused the crack-like imagery. She now takes this new ‘youngheelee’ out of the crack and writes down the

story of a woman together with it.

The newly born woman

In this exhibition, the artist used two spaces — the underground and the first floor. There was a video work

entitled <251_Ellipsis> playing on the most prominent wall in first floor. Above the three large frames, the
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video work flows into differnet scenes. The artist has devoted these three video canvases to the space of points
that make up the symbol ellipsis. The silence here represents the place of words that go around the mouth
and disappears as they get swallowed back into the body. The ‘words of other individuals’ enter in this empty
space. Among the roles that the artist has to perform, Lee disappears while stammering the words like a child

with cognitive disabilities.

Meanwhile, there is a world full of life energy across the world where Lee is about to disappear. The bodies of
a woman painted in black and green float around like the water that flows. In this body, power arises. It rises
from the ground, rolls, and shakes. In the underground of the exhibition hall, a part of the installation series
called <Crack, 2011>, which has the form of a woman lying on the ground - made of chaff'and braided yarn —
was exhibited alongside the painting. The body of a woman, raised up from the imaginary world of the former
world, is now transformed into various images and forms, and the body of a reborn woman and the landscape
of a new world are being unfolded.

Lee has mentioned several times that she watched the last scene of < Antichrist> by Lars von Trier with a great
impression, where the women from underground float wiggling about. If the male director looked at the body
of the woman, portrayed as something dark and ominous, like the witchcraft of a witch with fearful eyes,
Lee looked at it as a ‘newly born” woman. If the feminine text was written, it would fit the predictions of the
drinking water, which would be lifted like a volcano by the old hard shells of the masculine fighters. The body
and story of a woman that have been deprived of language under the old interpretation and half of the world
lost imagination, return to us with energy that is condensed beyond fear, evil, worship and exclusion. Now,
the artist and ‘youngheelee’ are freed from the things that have been holding themselves up by creating and
moving their bodies, and exist as complete subjects in themselves. The images of life and death created by free
women’s bodies coexist organically without being confronted in the exhibition space. In order to remember
this whole world that Lee created as being a creator herself, she makes the book and ponders over memories
throughout the process. The book on one side of the showroom creates another story with variations of the

artist’s world.

There is more than one story of women. Just like a woman’s body. The story of Younghee Lee, who communi-
cates with the world of infinite and fluid complexity, transcends from the smallest form of the book, through

the wall-filled drawings and images, it overturns meaning in all directions and returns to us.

In the process of translating Younghee Lee’s long-term theme ‘teum (&)’ into English, I thought that it would
be most appropriate if it was translated as ‘crack’ since the chaff works resemble the cracked earth. However,
when I looked back, the ‘crack’ that Lee referred to was actually the world that could not be translated into

a single word. Thus, it had to be rather translated into ‘crack’ that referred to the gap in which another life
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sprang up, or ‘between’ where the dark land and the world stood. Anyway, naming this world is not impor-
tant. The important thing is what Lee, and what we have found in this world. A new woman awaits us in this
world, who is not ashamed of the desire to sing, write, be brave to talk, in other words, the desire to create
something new, like the face of a beautiful Medusa that men have not looked at due to fear. Entirely, without

any deficiency.
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